
ENGLISH 124: WRITING RELATIONSHIPS 
Writing and Literature 

2469 Mason Hall                                                                                              Kathryn Will 
Mon. & Wed. 10 - 11:30 a.m.                                                                   willkath@umich.edu 

Office: 3029 Tisch Hall 
Office hours: T 12-1, W 4-5 

  
Required Texts 
Books are available at Shaman Drum Bookstore, 313 S. State St. 

•       Diana Hacker, A Writer’s Reference (Sixth Edition) 
•       Myla Goldberg, Bee Season  

Coursepack (abbreviated cp on the rest of the syllabus) is available at Accu-Copy, 518 E. 
William St. (769-8338). *FYI: Accu-Copy only accepts cash! 

  
  
Course Description & Goals 
This writing course focuses on the creation of complex, analytic, well-supported arguments that 
matter in academic contexts. Students work closely with their peers and the instructor to develop 
their written prose. Readings cover a variety of different genres, with a primary focus on literary 
texts. 
  
This course operates on the premise that good readers make better writers. In the academy and 
beyond, reading, thinking, and writing are intertwined; in many disciplines and professions, you’ll 
need to translate your ideas about what you read into clear, coherent prose. With this goal in 
mind, we’ll use literature to develop the critical thinking tools necessary to write articulate 
arguments. Though the course is focused primarily on writing literary essays, it’s designed to 
develop the skills you’ll need to write well in any field as you continue your education at the 
University. By writing often, you’ll become familiar and comfortable with the writing process; 
learn how to revise thoroughly and effectively, both alone and with peers; make complex, well-
supported arguments; and begin to develop your own writer’s voice. 
  
This section of 124 will encourage you to think about the relationships we encounter in the 
processes of reading and writing. Each piece of literature we’ll encounter in this class — and, if you 
think about it,any piece of literature — deals with at least one and often many relationships. In 
discussions, we’ll pay attention to how the stories, books, and comics we read portray people’s 
connections with family, jobs and coworkers, school, places and heritages, language, religion, pets, 
and undoubtedly other things I haven’t listed here.   Analyzing connections like these is an 
important skill in writing literary arguments: the first step in analyzing literature is recognizing 
relationships; the next is making arguments about them. To move from reading about 
relationships to writing about them, you’ll learn to think about how language relates to character, 
setting, tone, and style. We’ll discuss how authors use literary techniques (i.e. rhetorical devices, 
narrative strategies, and word choice) to characterize relationships, whether they want to portray 
them as good, bad, uncomfortable, familiar, friendly, hostile, nostalgic, ironic, or anything else.  
  



While our readings and discussions will help you to sharpen your critical eye, the numerous 
writing opportunities will provide you with a forum for both sharing these ideas and developing 
your writing skills. These written assignments include four papers, shorter responses (some graded, 
some ungraded) throughout the semester, and responses to peer writing. 
Grades 
Your grade will be calculated based on the following percentages. You get rewarded for improving 
(because you will!) 
  
             5%     In-class attendance and participation 
             5%     Reading quizzes 

 10%    Workshop responses 
            15%     Short responses 
            10%     Paper #1 (3-4 pp.) – character analysis 
            15%     Paper #2 (5 pp.) – compare/contrast 
            20%     Paper #3 (7 pp.) – literary analysis 
            20%     Paper #4 (5-6 pp.) – radio or comic strip analysis 
 

Course Requirements 
Readings & Reading Quizzes (5%) 
As you can see from the reading schedule, we’ll focus on short stories for the first part of the 
semester; read a novel, Bee Season, in the middle; and finish the term with radio and comics. The 
readings are organized with particular writing skills in mind: by working with a variety of readings, 
you’ll be able to develop and refine a variety of writing techniques. 
I highly encourage you to read with a pen or pencil in hand, so you can jot down notes on paper 
or in the margins of your text to prepare for our discussions. Please come to class having read ALL 
of the assigned reading for that day. From time to time, I will give unannounced quizzes to make 
sure you’ve been reading carefully. A productive discussion depends on your preparation, as 
well as your active engagement with each text and each other’s ideas. 
  
Attendance and Participation (5%) 
Again, I want to stress that your regular attendance and participation are vital to the course’s 
success (and to yours)! Absences will not be excused except for documented health reasons or 
deaths in the family. You may use two unexcused absences before they begin to affect your grade; 
after two, each unexcused absence will lower your participation grade by one increment (i.e. 4 total 
unexcused absences = 2 dropped grades = an A- becomes a B). Timeliness counts toward your 
participation grade, as well. Class begins promptly at 10:10. Excessive tardiness will affect your 
grade: two late arrivals = 1 unexcused absence.  
 
Short responses (15%) 
These responses are meant to get you thinking about the readings for a particular day or 
week. They may be geared toward particular writing skills we’ve discussed, or they might be 
preparation for an upcoming paper assignment. These are worth enough of your grade to make a 
difference come the end of the term, so please be thoughtful! Often you’ll be posting them online 
for your classmates to read. Even though the length requirement for these responses is brief, 



they’re not meant to be journal entries: each one should be a careful, well-organized representation 
of issues you’ve thought out ahead of time.  
  
Workshop Responses (10%) 
You will conduct partner, small-group, and full-group workshops to revise each of your papers. Part 
of your course grade will be based on the thoughtful written responses you give your peers for each 
of these workshops. On days when responses are due, bring one copy for me and one for each of 
the people whose papers you have commented on. 
  
Papers (65%) 
Since this is a writing course, papers will make up the bulk of your grade. Throughout the course 
of the semester, you’ll write four essay drafts, each of which you will revise and hand in as a final 
paper. The papers are arranged in a sequence designed to build on the reading and writing skills 
you’ll acquire during the term. The first essay will be a character analysis; the second, a 
compare/contrast essay; the third, a literary analysis of some aspect of Bee Season, the novel you’ll 
be reading; and the final, an analysis of a radio episode or comic strip.  
 

Course Policies 
Conferences 
During the 6th week of the term, you will meet with me individually to discuss your second papers, 
as well as your work in the course so far. Thursday class will be cancelled that week to 
accommodate meeting times. 
Office hours 
I encourage you to visit me in office hours – or make an appointment – to discuss the 
course, readings, papers, my comments, your ideas, etc. Our conversations during these visits will 
benefit both of us, and they often result in unique ideas, interesting paper topics, and well-
organized essays. If you have quick questions or comments, feel free to send them by e-mail 
(willkath@umich.edu), but please reserve longer questions for office meetings. 
 
Papers 
The four main essays should be typed, double-spaced, with 1-inch margins in Times New Roman 
size 12 font or Georgia size 11 font. Include your name, the assignment number, the course 
(Course: English 124.036), instructor (Katie Will), and date in the upper-right corner of the first 
page. Page numbers should appear on every page. Always staple your paper. When citing sources, 
use either MLA or Chicago format as they appear in A Writer’s Reference. Please note, I do not 
accept papers via email. 
 
Late work 
A late paper is a C-Tools draft turned in after the assigned time, a paper submitted by e-mail but 
not in hard copy form, or a paper slid under my office door after the assigned time. Turning in 
your work late will lower your grade by one increment per day: thus, a B paper turned in 3 days 
late will be dropped to a C (B-, C+, C).  
 
 
 



Plagiarism 
Long story short: don’t do it.  We’ll be working on proper citation formats in class, so please see 
me if you have any questions about citing your sources. The University of Michigan defines 
plagiarism as “submitting a piece of work (for example, an essay, research paper, work of art, 
assignment, laboratory report) which in part or in who is not entirely the student’s own work 
without attributing those same portions to their correct source.” For more information, see the 
English Department’s plagiarism policy at www.lsa.umich.edu/english/undergraduate/plag.htm. 
In this class, a plagiarized paper will receive a failing grade, and the writer will be reported to 
the academic dean.  
 
Sweetland Writing Center 
The Sweetland Writing Center is a fantastic resource that offers professional-level writing help by 
appointment. You don’t  need a final product to make an appointment: the Center will help you 
with any stage of the writing process. Walk-in hours (during the evening), peer tutors and OWL 
opportunities are also available. Contact the center for details: 1139 Angell Hall, 764-
0429,www.lsa.umich.edu/swc.  
  
Accommodations 
I am happy to provide accommodations to students with documented learning disabilities and will 
do everything possible to protect your privacy. Please e-mail me or come see me within the first two 
weeks of the semester if you’d like to schedule an appointment to talk about any accommodations 
you’ll need. 
 
  

Schedule of Readings 
Week 1 
Sep          5      Introductions; read in class Kurt Vonnegut, “How to Write With Style,” 

Nicholas Delbanco, “From Echoes Emerge Original Voices” 
 
Week 2 

10        Essay due: Your relationship to writing 
Flannery O’Connor, “A Good Man is Hard to Find” (cp) 

  
12        J. D. Salinger, “A Perfect Day for Bananafish” 

* Sign up for response partners 
(Sat)     15         First draft of paper #1 due on C-Tools @ 7 p.m. (character analysis) 
  
Week 3 

17        2 copies of partner response duein class 
* Partner workshops 
Also: Revising, the broccoli of the writing process. (Yep, some people actually like it.) 

19        Final draft of paper #1 due in class 
John Updike, “A&P” 
 



Week 4 
24        Herman Melville, “Bartleby, the Scrivener” (cp) 
26        Continue “Bartleby, the Scrivener” 
            *Learning the library – tour? 

 
Week 5 
Oct      1          Selections from The New York Times, The Onion, Salon.com, The Michigan 

Daily, others? 
 

3          Compare/contrast activity 
Discussion: How to write a compare/contrast essay            
* Sign up for paper conferences next week (Oct. 10-11) 
* Sign up for small-group workshops/responses 

(Fri )      5          First draft of paper #2 (compare/contrast essay) due on C-Tools @ 7 p.m.  
                        Assignment: Prepare two one-page responses to your partners’ papers. 
 
Week 6 

8         2 copies of each partner response due in class 
* Small group workshops 

(Tues)   9          Paper conferences 
10        Class cancelled for paper conferences 

(Fri )      12        Final draft of paper #2 due in my mailbox, 3161 Angell Hall, @ 4 p.m. 
  
  
Week 7 

15        No Class – Fall Break 
17        Myla Goldberg, Bee Season, pp. 1-61 
 

Week 8 
22        Bee Season, pp. 61-112 
24        Bee Season, pp. 112-143 

  
Week 9 

29        Bee Season, pp. 143-200 
 
            31        Bee Season, pp. 201-240                         
            
Week 10 
Nov      5          Bee Season, pp. 200-274 (end) 

First draft of paper #3 due in class (literary analysis) 
* Spend class time revising 
* Sign up for full-class workshop days / response groups 

  
7                 Full-class workshops for _______, _______, _______ 



Respondents: 2 copies of response due in class 
Everyone else: bring 3 copies of your draft 

  
Week 11 

12        Full-class workshops for _______, ________, ________ 
                        Respondents: 2 copies of response due in class 

14        Full-class workshops for _______, _______, _______ 
Respondents: 2 copies of response due in class 

(Fri )      16        Final draft of paper #3 due in my mailbox, 3161 Angell Hall, @ 4 p.m. 
Weekend assignment: Listen to This American Life: “In Dog We Trust” (Episode 154, 
March 10, 2000), posted on C-Tools 

  
Week 12 

19       David Sedaris, “The Youth in Asia” (Act I from radio show) 
Brady Udall, “Otis is Resurrected” (Act III from radioshow) 

  
21              Share radio news reports 

Radio discussion, continued 
  

Week 13 
26        Understanding comics: Scott McCloud 

Look at Calvin & Hobbes, The Boondocks, Bizarro, others? 
  

28        Bring in your comic strip and one-page response 
* Sign up for full-class workshop days / response partners 

(Fri )      30        First draft of paper #4 due on C-Tools @ 7 p.m. (radio or comic strip analysis) 
 
Week 14 
Dec      3          Full-class workshops for _______, ________, ________ 

Respondents: 2 copies of response due in class 
            Everyone else: bring a copy of your draft to exchange with group 
            members 

  
5          Full-class workshops for _______, ______, ________ 

                        Respondents: 2 copies of response due in class 
 
Week 15 

10        Full-class workshops for _______, _______, ________ 
                        Respondents: 2 copies of response due in class 
            
            12        Final draft of paper #4 due in class 
 

Happy Holidays! 
 


